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CONSTRUCTING NEW WORLDS. HISTORIC AVANT-GARDES IN THE IVAM 
COLLECTION (1914-1945) is an exhibit proposal which brings together some of the 
first figures of the creative scene of the first decades of the 20th century: Duchamp, 
Man Ray, Grosz and Heartfield, Picabia, the Roberts and Sonia Delaunay, Stepanova 
and Rodchenko, Kulagina, Klucis, Lissitzly, Moholy-Nagy, Julio González, the Arps, Kurt 
Schwitters, Naum Gabo, Calder and Josep Renau, among others. 
 
From a total of 1,000 pieces from this era in different techniques (painting, collage, 
photography and sculpture), structured thematically and non-cronologically, the exhibit 
proposes a new analysis of this outstanding part of the IVAM collection, which is 
considered to be one of the most unique collections in Spain.  
 
This review of the IVAM collection includes a large number of works centred on 
poetical and onirical views, closely related to the dadaist and surrealist movements, 
among which Man Ray, Kurt Schwitters, Raoul Hausmann, André Kertész, Georges 
Hugnet, André Masson, Óscar Domínguez, Benjamín Palencia or Anton Stankowski, 
among others, stand out.  
 

On the other hand, these funds that the IVAM is bringing to light on the occasion of 
this exhibit, cover a combination of artistic practices of analytical order materialised in 
abstract ways. In that sense, and placing Marcel Ducamp as an obvious reference, we 
can find valuable contributions from artists such as Moholy-Nagy, László Peri, Frantisek 
Kupka, Bart van der Leck, Georges Vantorgerloo, Jean Hélion, Naum Gabo and his 
brother Antoine Pevsner, Varvara Stepánova or El Lissitzky.  
 

These two lines are joined by a number of creations closely linked to propaganda art, 
art for social criticism and for political commitment, that used photomontage, derived 
from the cubist collage, as an instrument of top-rated plastic intervention. Thus, with 
artists from the former Soviet Republic, such as Gustav Klucis or Valentina Kulagina; 
from Germany, such as George Grosz or John Heartfield; or from Spain, like Josep 
Renau or Helios Gómez, the IVAM offers one of the best existing collections from a key 
period of the history of art.  
  
Constructing New Worlds covers this artistic legacy, which is one of the basis of the 
development of modernity through a thematic structure divided in ten rooms.  
Seven of them include projections, which provide a context for works, with titles such 
as An Andalucian Dog (1929) by Luis Buñuel, Mechanical Ballet (1929) by Fernand 
Léger and Modern Times (1926) by Charles Chaplin.  
 

1. Between experimentation and shadows 
Marcel Duchamp’s readymades, which attack the classic definition of artistic creation, 
are shown.  



Works like ‘The Green Box’, where all of his ideas are 
captured. These share a room in the exhibit with Man Ray, 
who stands out due to his commitment to the invention of 
new shapes created from the pure plane of expression in the 
freest exercise of imagination.  
In additition to those, two films in which both artists 
participate are shown: Anemic Cinema, directed by 
Duchamp in 1926, and Entr’act, directed by René Clair, 
scripted by Picabia and interpreted by Duchamp and Man 
Ray.  
 

 
 

 
 
 
 

MAN RAY 
Integration of Shadows (l´homme), 1919 

Dry plate on paper, copy of 1955 
25 x 17 cm. 
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2. Spacial dynamism  

Dadaist, surrealist and futuristic publications meet in this room in the shape of 
magazines, manifestos and posters. The covers of Broom magazine, one of the most 
relevant ones from the avant-garde movement, stand out. The artists who took part in 
these movements explored the concept of simultaneity as a consequence of the 
advancements in the notion of space, they break the previous formulas and order to 
give priority to the dynamic, the immediate, the instinctive and the unexpected.  
 

3. Dreamed bodies 
Sculptures inspired by Julio González’s human figure, Hugnet’s photomontages, Josep 
Renau’s advertising posters, Grete Stern’s photographs, Torres-García’s woodwork, 
Joan Miró’s paintings, or Buñuel’s film, An Andalucian Dog, are exhibited in this room. 
In the visual arts, the surrealist movement originates from the Freudian model and the 
emergence of an oneiric universe which shows that artistic vocabularies need to be 
transformed in order to decipher all of these layers of the individual experience.  
 

4. The fascination with machines.  
A true international technological revolution 
flooded the most developed countries with cars, 
planes, telephones, electricity… The artists’ 
fascination with the mecanical world is one of 
the most important sources of inspiration.  
Cinema is present by means of works like the 
catalogue for a Japanese publication about 
cinema by El Lissitzky, the poster for The 
Battleship Potemkin by Rodchenko and the 
contributions by the Dutch artist Piet Zwart, 
together with works by Picabia and Stepánova. 
Also, the projection of Chaplin’s film Modern 
Times (1926) in this room. 
 

5. The transformation of everyday 

LISSITZKY, El
Catalogue "Japanese Cinema Exhibition", 1929

Photogravure y tipography
14.8 x 21.2 cm.
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life.  
The search for universal languages in the visual arts lived one of its brilliant times 
through the development of the International Style, a movement in the field of 
architecture and design which had a vast following in the 20s and the 30s. More than 
40 pieces from Alfaro Hoffman’s collection, mostly electrical appliances, together with 
the posters from De Stijl magazine and representative works of the modernising work 
of the German art school Bauhaus, which launched new structural techniques all over 
the world from their research laboratory directed by artists like Moholy-Nagy. This 
Hungarian artist created the film Lightplay: Black White Gray (1939), which is 
projected in this room.  

 
6. Utopia and revolution.  

Once the Fisrt World War had ended and in a context 
troubled with the impact of the Bolshevik revolution, the 
influence of the photomontage reaches unexpected levels, 
and the printed work becomes an essential ally in reaching 
those aims.  
Portraits of German society by George Grosz, 
photomontages by Heartfield, Renau and Soviet artists, 
and posters for the Spanish Civil War are presented in this 
room. 
 
 
 
 
 
 
 
 

7. The temptation of constant movement.  
One of the hallmarks of the new strategies of modernity was the value of movement: 
population shifts, growing cities, more frequent trips. This increase in dynamism was 
translated into works of art, as shown by works by Sonia and Robert Delaunay, César 
Domela, Laszlo Peri and Vordemberge-Gildewart. Two films are shown: Rythmus 21 by 
Hans Richter and Man Ray’s Return to Reason.    
 

8. The mystery of shapes.  
 
Jean Arp’s sculptures, Calder’s mobiles and Stefan Themerson’s photographs manifest 
that many of the advances in the visual arts –cubism, surrealism, futurism, 
constructivism and even abstraction itself– were promoted, partially, by a response to 
scientific achievments.  
 
 
 

Vepro Hoover, 1930 

EFA Produka (Amsterdam, Holanda)  

23 x 62 x 21 cm 
Metal, aluminium. 

GROSZ, George
4. Ecce Homo from the folder "Ecce Homo", 1921

Offset  watercolour in colour
36.5 x 26.5 cm.
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9. The instability of balance.  
 
Artistic creation lost its steady and permanent nature, and 
questions us so that we can benefit from its message and its 
purpose. This is reflected in the works of Max Ernst, Luis 
Fernández, Helion, Paul Klee, Moholy-Nagy and Sophie Taeuber-
Arp, which converse among themselves. The projection of 
Mechanical Ballet (1924) by Fernand Léger, considered one of 
the masterpieces of the beginnings of experimental film, is 
included.   
 

 
 
 
 
 

 
 

 
 

10. Fragmentary experiences 
 
The criticism of the realist tradition by avant-garde 
movements is enriched by the inclusion of collage.  
 
What emerges from this attitude is the search for more 
authenticity in the aesthetic experience. The exhibit closes 
with the works of the dadaist artist Raoul Hausmann, Kurt 
Schwitters, photographs by Herbert List and Horacio 
Coppola, as well as the photomontages from the 40s by 
Georg Grosz, the Belgians Jos Leonard and Joosten and 
the film Man With a Movie Camera by Dziga Vertov.   
 
 
 
 
 
 
 
These new worlds built from the Historic Avant-gardes belong to the IVAM collection, 
which will be shown in rooms 3 and 4 of the museum for more than a year. This is one 
of the commitments of the museum’s management: to show the museum’s collection, 
one of the most renowned in the country, semi-permanently.  
 

TAEUBER-ARP, Sophie.  
Compisition Aubette, 1927. 
Óil on pavatex and wood frame 
111 x 44 x 2,7 IVAM, Institut Valencià d’ Art Modern, 
Generalitat 

SCHWITTERS, Kurt
Freia Taifun, 1939

Collage
29.5 x 22.5 cm.
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